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Indigo, resist-dyed, cotton crepe sash (obi), width 33 cm, Japan, c.1900.   Detail showing 
repeating pattern of irises, wisteria and crane medallions. (WAG T.8816) See p. 4. 
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EDITORIAL  

A question that always presents itself to the editor of a specialist journal is how strictly 

should he stick to his remit? If the specialism is Asian textiles, how far should he stray from 

Asia on the one hand or textiles on the other? 

The O.A.T.G. outing to Bath in November (see below p. 14) took members to a 
costume museum without an Asian collection and an Asian art museum without any textiles! 
For my part I have included an article on Museums in Budapest (newsletter no.8, October 
1997) because it was written by someone the Group had helped sponsor to go on a textile 
conservation course there, and two on shawls made in Paisley and Norwich, on the grounds 
that the origins of these manufactures were firmly rooted in India. 

Again, we have had two articles on the Newberry embroideries in the Ashmolean 
(no.3, February 1996, and no. 17, October 2000) and are going to feature an exhibition of the 
same objects next time. These are mediaeval and later textiles from Egypt. Now, everybody 
knows that Egypt is part of Africa, but culturally it is seen as closer to the Middle East, most 
of which is in Asia, than to the rest of Africa. Again, these embroideries are Islamic and 
Islam is undeniably an Asian religion, the majority of whose adherents still live in Asia, so 
they can justifiably be included in an Asian textile newsletter. 

But what about pre-Islamic Egypt? I have published an article on "Coptic" textiles in 
the Ashmolean (newsletter no. 12, February 1999). I was questioned about this, but Ruth 
assured me that the influence of these textiles on later Islamic ones was so strong that it 
should certainly be included. However, how far back can you take this? Did Tutankhamun's 
wardrobe have any inter-relationship with the Asian textiles of his day? I don't know, but I 
have featured the exhibition Tutankhamun's Wardrobe (see below p.21) because it seemed to 
me an important one and of interest to a wider audience than just Egyptologists. I should not 
be surprised if it turns many members' footsteps in the direction of Edinburgh this year. 

It is not only Egypt that raises the question. I have mentioned exhibitions of textiles 
from as far away as Tunisia because of the Islamic connexion and a slender thread of contact 
with the Middle East. My policy is to include anything that has an apparent relation with 
Asian textiles, however remote, provided that I do not have to oust an undisputedly Asian 
textile item to make way for it. As for those things I am asked to include which have no 
apparent connexion at all, however interesting they may be, I reply with a regretful no. 
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PROGRAMM E 
 

 
 
 

Tuesday 27 March  
2-3 p.m. 

 

Naga Textiles  

a study session with Vibha Joshi 

 

in the reserve collection at the Pitt Rivers Museum 
Numbers limited; please book through Arm Guild, address below 

 

Vibha Joshi has a long-standing interest in Naga textiles, on which she wrote an article in the 

O.A.T.G. newsletter no.15 (February 2000).    She is currently completing a doctoral thesis in Social 

Anthropology at Oxford University and will be undertaking a detailed study of Naga textiles for her post-

doctoral research.   She was a selector of Naga textiles for the 1998-9 Crafts Council touring exhibition 

Handmade in India, will be curating the Naga section of the 2003 exhibition Tribal Art from India, at 

the New Orleans Museum of Art, and has presented a number of seminars and talks on the subject. 

 

 

 

 
***  

 

 

 

Wednesday 9 May 

at 5.45 p.m. 

 

Indian Painted Cotton and Chintz 

by Rosemary Crill 

 

at the Pitt Rivers Museum Research Centre, 64 Banbury Road, Oxford 

Members free.    Visitors welcome, £2. 

 

Rosemary Crill is Deputy Curator (currently Acting Chief Curator) of the Indian and South-East Asian 

Department of the Victoria and Albert Museum and wrote up the collections in the O.A.T.G. 

newsletter no.6 (February 1997).  She curated the Colours of the Indus exhibition shown at me V.& A. 

and in Edinburgh during 1997-8, and has published widely on South Asian textiles, including the recent 

books Indian Ikat Textiles (1998) and Indian Embroidery (1999).   Her talk will cover the history and 

development of a highly complex technique of painting and dyeing cloth for the domestic and export 

markets. 

Further information from Ann Guild, Programme Secretary, The Old School, Ducklington, 

Witney, Oxfordshire OX8 7UR, Tel. 01993 899033 or e-mail macguild@btinternet.com 
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ASIAN TEXTILES AT THE WHI TWORTH ART GALLERY, 

UNIVERSITY OF MANCHESTER  

The collection of Asian textiles at The Whitworth Art Gallery is wide-ranging but 

somewhat patchy, reflecting the interests of distinguished collectors and benefactors rather 

than the systematic pursuit of a rigorous collecting policy. This diversity, nevertheless, 

enriches the collection in unexpected ways. 

Many gifts of textiles in the 1890s were from textile entrepreneurs anxious that 

Manchester should possess the reference collections necessary to inspire good design, a 

matter that was considered vital if Lancashire was to remain a leading centre of textile 

production and internationally competitive. Joseph C. Lee, the first Chairman of the 

Whitworth trustees, who was a partner in Tootal Broadhurst Lee and also owner of the calico 

firm Rossendale Printing Company, was an important patron until his death in 1894. Among 

his gifts were four purpose-made mahogany boxes packed with more than 800 specially 

mounted samples of woven Japanese silks each identified with a neat handwritten label on 

the back (see illus. below).. The labels indicate that the textiles date from the 1760s to the 

1870s and, as several copies of a local Japanese newspaper, The Progressive News (Kaishin 

Shimbun) dating to 1885 were with the textiles, it appears that they were acquired about this 

time. Complementing these silks are other woven pieces, some of which have been cut and 

mounted in eight albums,, and also an 18th century kimono, 19th century painted hangings 

and embroidered gift covers (fukasa), a group of stencilled and paste-resist decorated silks 

and cottons which appear to have been intended for kimonos for the British market in the 

1920s, and more than 90 samples of early 20th century resist-dyed cotton sashes which 

formerly belonged to the Calico Printers Association. Patterned with blossom, plants, birds 

and waterscapes, they form a rich source of Japanese iconography (see illus. p.l). 

 

Figured cloth, woven from silk and gold thread, patterned with herons on a ground of rippling water, Japan, 

c.1780 (detail). Pattern repeat, height 13.5 cm, width 8.7 cm. One of the more than 800 samples given by 

Joseph C. Lee to The Whitworth Art Gallery in 1893. (WAGT.8816) 


