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EXHIBITIONS
Minakar: Spun Gold and Woven Enamel

To celebrate fifty years of India's Independence, the Textile Art Society of New Delhi
offers the textile exhibition Minakar as a tribute to the enduring capacity of the country's
traditional arts for rebirth and renewal.

The textiles displayed in Minakar re-create the "cloths of gold" woven for the courts of
Mughal India and Safavid Iran in the 17th and 18th centuries. At a time when the art of patterned
silk had reached a pinnacle of excellence in both cultures, the weavers of the imperial ateliers
harnessed complex weaving techniques to capture on cloth the appearance of richly enamelled
gold. Weaving polychrome patterns on glittering metallic grounds, they transformed coats,
sashes, trimmings and furnishings into articles of jewellery, precious and ornamental.

The textiles in the exhibition revive the extraordinary enamelled quality of the historic
cloths, but do not duplicate specific originals from either Mughal India or Safavid Iran. They are,
in essence, the products of a modern hand-weaving experiment to research and distil the exacting
technical and artistic standards of that period, blend elements from the two contiguous traditions,
and create an independent body of work that might inspire a living Indian art to re-consider its
contemporary situation.

This experiment commenced in early 1993 with the establishment in Delhi of a silk-
weaving workshop by Rahul Jain, a weaver and textile technologist trained in the United States.
Three years of intensive development passed before the drawlooms yielded a fabric whose texture
and pattern rivalled those of the superb historic examples. In the interim, the products of the
workshop were acquired by both institutional and private collectors. The textiles presented in this
exhibition were specially woven for the permanent collection of the Textile Art Society.

Minakar received an outstanding public response in three venues in India before coming to
the British Museum, where the twelve textiles on display are complemented by Mughal
miniatures from the Museum's collection. It is on view in room 33b until 3 January 1999, and is
accompanied by a gorgeously illustrated catalogue, price £12.95.

Rahul Jain
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Also at the British Museum:

If you are quick, some of you may still be able to catch Miao Costumes from South West
China in the Ethnography Showcase at the top of the main stairs, which closes on 11 October.

The exhibition which follows it, Artists and Artisans: Perspectives on Tunisian Culture,
will run from 22 October to 14 February 1999. On display will be sumptuous velvet or silk veils,
jackets, tunics and waistcoats, heavily embroidered with gold and silver thread, and woollen
garments with striking embroidered or woven patterns. Although not strictly Asian, the Islamic
connection will make this exhibition interesting to O.A.T.G. members.

Ashmolean Museum

Chinese Silks - 13 January to 28 February 1999. There will be a morning behind the
scenes studying East Asian silks in connection with this exhibition on Saturday 23 January, £12
(Friends of the Ashmolean £10). Numbers are limited to 15. To apply, or for further information,
contact the Education Service at the Ashmolean Museum, tel. 01865 278015.

Handmade in India -

- continues at Leicester simultaneously at the City Gallery, 90 Granby St (tel. 0116-254
0595) and Leicester Museum, City Walk (tel. 0116-255 4100) until 31 October.

7 November - 3 January 1999 at the Hawick Museum, Wilton Lodge Park, Hawick, Scottish
Borders (tel. 01450 373457)

16 January - 27 February 1999 at the Royal Albert Memorial Museum, Queen Street, Exeter (tel.
01392 421252)

Suzani: The Floral Motif in Textile Art -

- a selling exhibition of embroidered textiles and costume from Central Asia, India and the
Ottoman Empire, 17th - 20th centuries, at Joss Graham and the Turkmen Gallery, 8 & 10
Eccleston Street, London, 12 October to 21 November, Monday to Saturday 10 a.m. to 6 p.m.,
and Sunday 11 October 12 noon to 6 p.m. There will be embroidery workshops with Imrana
Khanum and Shilpa Patel on 17, 24 and 21 October and 7 November at the Turkmen Gallery, 2.30 -
5.30 p.m., £35 per class or £100 for all four classes, including materials (numbers limited to 15).
Tel/fax (Joss Graham) 0171-730 4370, (Turkmen Gallery) 0171-730 8848.

Overseas - U.S.A.

From the Looms of India: Textiles from the Permanent Collection, Virginia Museum of
Fine Arts, Richmond, Virginia, until 15 November.

Kashmir Shawls, Indianapolis Museum of Fine Art, Indianapolis, Indiana, until 28 March
1999.
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The Four Seasons: A Celebration of Nature in Contemporary Japanese Textiles, Center
for the Visual Arts, Metropolitan State College of Denver, Denver, Colorado, 22 October to 16
December.

Structure and Surface: Contemporary Japanese Textiles, The Museum of Modern Art,
New York, 12 November to 26 January 1999.

Switzerland
Along the Silk Route: Weavings as a Mirror of Sassanid Art, an exhibition of textiles and

applied art from antiquity to the 19th century, at the Abegg-Stiftung, Riggisberg, until 1
November, daily from 2-5.30 p.m. (Tel. +41(0) 311808 1201)

Last Chance to See -

Braving the Elements, which finishes its run at the Pitt Rivers Museum, Oxford on 2
January 1999.

LECTURES AND EVENTS
Friends of the Pitt Rivers Museum

Threads of Continuity and Change - Sandra Dudley (D.Phil student and Assistant Curator
IT at the Museum) will talk on doing field research and collecting textiles in Thailand and Burma,
at the Pauling Centre for Human Sciences, 58 Banbury Road, Oxford, on Wednesday 14 October
at 6 p.m. Tea be served at 5.30 p m . Visitors will be welcome and contributions appreciated.

Oxford Guild of Weavers, Spinners and Dyers
Textiles and the Indian Ocean Trade - by Ruth Barnes at 2 p.m. on Saturday 17 October

at the Village Hall, Stanton St John. Non-members £2. Further information maybe obtained
from the Secretary, Monika Brown, tel. 01865 248 869

The Textile Society

The talk by Marianne Ellis on Mamluk Embroideries from the Newberry Collection at
the Ashmolean Museum, announced in the last issue as taking place on Saturday 10 October, has
had to be postponed and will now be held on Saturday 31 October. Further information may be
obtained from Freda Chapman (tel. 01248 683703).

1999.



17

British Museum

The evening opening on Tuesday 3 November, from 6-9 p.m., will be held in the Oriental and
Prints and Drawings galleries, including the Minakar exhibition (see above p. to. There will be a
pay bar in the galleries, book and gift shops open, and the evening will include lectures and gallery
talks given by Museum curators. Entrance will be through the Montague Place entrance. British
Museum Society members free, others may buy tickets t the door price £5. No booking is
necessary.

Victoria and Albert Museum

Sunday 6 December - Kimono silk painting, a "drop-in" activity for families, 11 a.m. to
12.30 p.m., 1.30 to 3 and 3.30 to 5 p.m. Use the kimonos in the Japanese gallery to design your own
artwork on silk.

Thursday 10 December - Gallery talk on Indian Textiles and Their Influence in Europe,
1670-1720, by Imogen Stewart, at 2 p.m.

For further information tel. 0171-93 8 8638

Weaving Workshops

Janet Phillips (author of Weaver's Book of Fabric Design), who led the O.A.T.G. back-strap
weaving workshop (see above p.11), offers a series of special weaving workshop days "in the
beautiful Oxfordshire countryside” in 1999 - rug weaving in February and March, various weave
structures and fabrics in March-April and September-October, and more exotic techniques in
November. The price will be £35 per day including the loom ready for weaving and ,; the yarns you
will use, as well as tea and coffee as required and a ploughman's lunch. An accommodation list can
be provided and pick up from Reading station can be arranged. What more can you ask?! For more
details phone Janet Phillips on 01491 641727.

Courses

As well as providing fifteen-week courses for undergraduates and graduate students on the
arts of Asia, the School of Oriental and African Studies, in collaboration with Christie's, lay on
short courses in a number of subjects including Carpets. Further information maybe obtained from
the Brunei Gallery, S.0.A.S., University of London, Thornhaugh Street, Russell Square, London,
WCI1H OXG; tel. 0171-323 6173 or 0171-637 6129; fax 0171-637 0406; e-mail: al4@soasac.uk
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BOOKS
WOVEN CARGOES: Indian Textiles in the East

The Victoria and Albert Museum has the most comprehensive collection of Indian textiles
in existence. Over the pat decade, the Indian and South-east Asian Department has been
strengthening its collection in one area which was under represented, the cotton and silk textiles
made expressly for the Asian markets. These are the so-called "painted cottons", Gujarati and
Coromandel Coast cloths with designs applied by mordant and resist dyeing, and the famous
Gujarati silk patola, with its complex double-ikat patterns pre-dyed before weaving. These
textiles formed what might be characterized as the "Eastern chintz trade" - as opposed to the
better-known finely painted cottons made expressly for the West. The European chintz trade
developed in response to a vogue for Chinoiserie fashion in 17th and 18th century Europe, but its
origins area century earlier in the European "Age of Discovery", which was driven by a desire for
Asia's precious spices.

The eastern trade in Indian textiles began even earlier, in response to this same insatiable
international demand for spices. The antiquity of this trade, which extended from the Red Sea to
south China, is archaeologically confirmed by the recent radiocarbon-14 dating of a fragment of
Gujarati cotton discovered at Fustat (Old Cairo) and now in the Ashmolean Museum, dated to
around the 10th century. The earliest Indian textile recovered from South-east Asia, in the
Victoria and Albert Museum, has a radiocarbon-14 date of the mid-14th century.

In a new book devoted to the V.& A. collection, Woven Cargoes, Indian Textiles in the
East, 1 tell the story of India's textile trade to South-east Asia and Japan. It is an account of a
trade which was well established long before the arrival of European merchant-adventurers and
their trading companies (the English East India Company and the Dutch equivalent, the VOC).
Vast quantities of cloth were traded for the cloves, nutmeg and mace of the Moluccas, famously
known by the 16th century as the Spiceries or Spice Islands of eastern Indonesia. The sheer scale
of this commerce was staggering: at the height of this trade in the mid-18th century, the Dutch
storehouse in Batavia (modern Jakarta) held up to a million items of Indian cloth in stock.

The chintzes and silks made for the South-east Asian markets were richly varied, both in
designs and quality. The designs were expressly tailored to satisfy varying taste and dress
etiquette throughout Asia. The markets responded in very different ways: in Thailand the king of
Siam and his ministers closely controlled the trade in Indian textiles, establishing a hierarchy of
designs to be worn by different ranks of courtiers. The designs were expressly Thai in taste, and
produced by the highly skilled cloth painters and dyers of the Coromandel Coast (cover
illustration). In the Malay world, taste was partly shaped by the strong presence of Islam and a
predeliction for gold embellished cloths. The Japanese were renowned for their fascination with
the "exotic" and proved a particularly difficult market to satisfy because of their ceaseless demand
for novelty.

The ways in which these textiles were adapted to local customs and uses form a
fascinating part of this story. Some are spectacular in scale, large figurative banner cloths
designed expressly to serve as display items on ceremonial occasions. Others were for personal
attire, and catered for the full social spectrum, from the sultans of Java to villagers in the outer
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islands, where Gujarati silk patola, preserved as heirloom objects, form part of ceremonial dress
to this day.

Most of the Indian cloths from South-east Asia are of designs (and often dimensions)
unfamiliar from our knowledge of traditional Indian textiles. Some display designs known from
other Indian arts, such as temple architecture of the late medieval period; others reflected the
express taste of the consumer, as seen with those commissioned for the Thai market. It was
customary to assume that cloths would not survive in the tropics for more than a century or two,
but a growing suspicion that these cloths were substantially older than traditionally assumed
prompted a radical re-evaluation. A number of the V.& A.'s textiles were dated by accelerated
radiocarbon-14 analysis at the Research Laboratory for Archaeology at Oxford and the results
were startling. Two cloths were dated to the mid- to late 14th century, others to the 15th and
16th centuries. Before this we had to rely on the occasional appearance of a European trading
company stamp on a cloth, indicating a 17th or 18th century date range. At last we had the
evidence that among the Indian textiles surviving from South-east Asia were examples at least 300
years older than we dared assume, as seen in the large banner cloth (over 15' in length) painted
with scenes of a wooded landscape, dated to the mid-14th century, which has a direct parallel in a
fragment of similar date from Egypt in the Ashmolean's Newberry collection. A selection of
these acquisitions may be seen at the V. & A.'s Nehru Gallery (room 41).

John Guy, Woven Cargoes. Indian Textiles in the East, Thames and Hudson, 192pp, 241
illus, 145 in colour, ISBN 0 500 018634, October 1998, £29.95

John Guy

And the other books:

Jenny Balfour-Paul, Indigo, 150 colour & 50 b/w illus., ISBN 0 7141 1776 5, British
Museum Press, October 1998, hb, £28.50

Members who heard Jenny Balfour-Paul speak on indigo to the O.A.T.G. in May - and,
indeed, those who did not - will welcome the publication of this book. It results from over 15
years' research, and is the first book to cover in detail 4 aspects of the subject: historical,
agricultural and botanical, chemical and technological, commercial and economic, indigo's various
uses in textiles and art, and its many sociological, medicinal, folkloric and other connotations. It
is superbly illustrated with textiles from around the world and the author's own field photographs.

Members living in the U.K. may obtain 10% discount and postage and packing free
on orders placed before 31 December, but must place their orders direct with: The
Marketing Executive, British Museum Press, 46 Bloomsbury Street, London, WC1B 3QQ,
tel. 0171-323 1234, fax. 0171-436 7315. Please indicate that you are a member of the
0.A.T.G.

Rosemary Crill, Indian Ikat Textiles, 192 pp, 100 col & 25 b/w illus, ISBN 185177 242
1, V.& A., 1998, £35.

Looking in depth at textiles woven in the ikat technique, this book is based on the V.&
A.'s unrivalled collection of ikats from all over India, many of which date from the mid-19th
century and represents aspects of weaving and dyeing that no longer survive in their places of
origin. Pieces range from sumptuous satin-weave mashros of Sind and double ikat patola from
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Gujerat to simple cotton saris from Orissa and Tamil Nadu, and subtly coloured rumals from
Andhra Pradesh Beautifully designed and authoritatively written this book provides the essential
introduction to a highly influential textile art form.

Georgia Museum of Art, From Desert to Oasis: Arts of the People of Central Asia,
114pp, illus, 30X23 cm, pb., Athens, 1998, £20.

Published in connexion with an exhibition predominantly featuring Central Asian textiles
and weaving; felt Julkhirs; Kyrgyz, Uzbek and Arab rugs; ikats and Turkmen jewellery.

Riggisberger Berichte, vol. 6, Along the Silk Route: Early Mediaeval Art Between Persia and
China, ISBN 3 9005014 114, Abegg-Stiftung, 1998 SFr85 + p.7 p.

This publication introduces selected works from the Abegg-Stiftung collection, including
newly discovered 7th and 9th century silks.

Naomi Szeto, Dress in Hong Kong: A Century of Change and Customs, 112 pp, colour illus.,
pb., Hong Kong 1995, £10.

Catalogue of an exhibition at the Hong Kong Museum of History, showing the styles and
changes in dress from the mid-19th century to the 1970s. Well illustrated in colour, plus some
interesting early b/w photographs. Text in English and Chinese.

REMINDER - SUBSCRIPTIONS ARE NOW DUE

The O.A.T.G. Newsletter is published three times a year
with deadlines on the first Monday in February, June and October.

DEADLINE FOR THE NEXT ISSUE - MONDAY 1 FEBRUARY 1999

Contributions should be sent to the Editor:
Phyllis Nye, Hewel Barn, Common Road, BECKLEY, Oxon, OX3 9UR, U.K.
Tel/fax 01865 351607



